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Why is the A-R Music Anthology  
a better way to teach?

•	 The A-R Music Anthology is a comprehensive 
resource that can be used in both music history 
and theory classes

•	 Easy to adopt by using our pre-set course pack 
or by building custom course packs tailored to 
students’ needs

•	 Priced affordably:

º	 Class Adoption: Instructors invite students to 
subscribe to their courses (students each pay 
$60 for six months use) OR

º	 Site License: Libraries can establish a site 
license for an annual fee, with full access for 
students, faculty, staff, and patrons

•	 Available online anytime and anywhere
•	 More than 600 pieces of  music (over 7000 

pages) from antiquity to the twentieth century

THE A-R EDITIONS’ ONLINE MUSIC 
ANTHOLOGY IS AN EXTENSIVE COLLECTION 
of  music and articles designed expressly for 
music history and theory courses. The A-R 
Music Anthology contains many more pieces 

of  music than print anthologies, all newly 
engraved and affordably available by 

student subscription or library site 

Enthusiasm for the Anthology

“The A-R Online Music Anthology, with its vast  
array of music representing essential styles, genres, 
forms, procedures, and composers, is the music 
anthology of the future. Students will be able to make 
use of it for many different courses, and teachers will 
be able to vary their course content with ease from 
one semester to another.”

—Michael Griffel
Music History Department Chair

The Juilliard School

“The A-R Online Music Anthology has proven 
to be a rich and nimble resource of score 

and textual content for our students and 
faculty. Scores are clean and precise, 
consistent with A-R’s famously high 

editorial standards, and cover a wide swath 
of styles from ancient to contemporary. A 

further enhancement is the online textbook, with 
articles written by acknowledged scholars in clear 
and illuminating prose. Congratulations on this 
achievement.”

—Kevin McLaughlin
Library Director 	

The Cleveland Institute of  Music

The A-R Music Anthology is a new way to teach music 
history and theory

Instructional videos for 
instructors are online.

More than 50 commentaries 
ready for you to use.

•	 Hundreds more music 
choices than traditional print 
anthologies

•	 The A-R Music Anthology makes 
it easy to set up course lists and even 
easier to update them

•	 The peer-reviewed articles and 
commentaries are fresh and relevant

•	 Easily integrates with classroom software

license. A-R offers complimentary access 
to instructors. The Anthology supports a 
broad range of  courses and instructors can 
customize the content in as many course 
packs as they need. With the multi-author 
online textbook and pre-set course packs, the 
A-R Music Anthology is a powerful tool for 
the twenty-first century.

Request a FREE Demo Today!

Call Jim at 608.203.2580 or email
anthology@areditions.com

Learn about the depth of content,  
the ease of making course packs, 
and the support materials  
at your fingertips.
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